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- E:E.CUMMINGS -
o (1894-1962) .

E. E. Curnmings, whose first volume of

poens, Tulips and Chimneys, appeared in -
1923, remained a controversial but always
prominent poet. Cummings produced a'.

large volume of quite individualistic lyrics

and exercised an exciting and probably a

lasting influence on readers'and on' other
poets. He was a moralist with an almost
pagan dedication to the free expression of

nature, both in the forms and the lan-

guage of his art, and in human patterns of
behavior. His joyful exploitation of the an-

imal instincts, his love of untrammeled.

youth, his unabashed employment of the
sexual experience—including
comic—and his insistence on the passion-
ate character of genuine fove, were so in-
genuously and earnestly managed that
they appeared free from offense or sala-
ciousness if not even a step-in advance of

predictable changes in social attitudes.
Also liberating was the dextrous novelty of -

his versification, Although more partial to
traditional forms and meters than most
twentieth-century experimental poets, he
often employed an accentual measure of
great flexibility, freed from the traditional

bondage of syllable-counting. Like both .

Pound and Sandburg before him, he ex-
perimented with the “thythm of the
phrase” characteristic of our ancestral En-
glish, which Walt Whitman rediscovered
and for which William Carlos Williams at
last found the name—“the variable foot.”

Like these predecessors also, he employed -

mmany lyrics aline broken by the cadence
of the phrases, thus heightening and dis-
tributing the emphasis and reducing the
dependence on end-thyme to the advasi-
tage of the melody of the verse as a whole.
These efforts were assisted in many of his
poems, particularly the earlier ones, by a

fondness for typographical experimenta:

tion that betrayed a concern for design not
surprising in a poet who was also a profes-

. the -

sional paintef;- In the later poens the ex-
perimentation tended less to the graphic

~and more to a playful disregard of the nor-

mal rules of syntax.

Edward Estiin Cummings was born on
October 14,1894, in Cambuidge, Massa-
chusetts. His father; then a member of the
English department at Harvard, later
served as pastor of the famous Old South
Church in. Boston, from 1905 to 1926
Cummings was graduated from Harvard
in 1915 and remained to take his M.A. in
1916. In World War ], he enlisted in the
Norton Harjes Ambulance Corps and was
sent to France for active duty. A censor's
mistake produced an uncomfortable com-
edy of -errors which led to his spending
three months in a French detention camp,

 charged with treasonable correspondence.
~Thils experienice provided the materia} for

The Enorous Room (1922), one of the
meémorable literary records of that war.
Upon his release he at once volunteered

“for service in the United States Army.

Alter the war, Cummings went to Paris for
training in painting, to which he devoted
himself professionally, first in Paris and
later in New York. -

The experimental nature of Cum-
mings’s poemns is evident first in their me-
chanics—in the reduction of capital let-
ters, purposeful underpunctuation, and
the dissociation of phrases from logical re-

lationships. Mote essential is his use of the
~ stream-of-conscioushess technique. His
- words or phrases may be symbolic objects

' representing the simultaneous presence °
- 'in the mind of ineaningful but illogical as-

sociations. Finally, his subjects or in-

tended ‘effects Often involved allegedly

“forbidden” areas of the mind or human

_ behavior, or the language of violent or vul-

gar experience,
At his best he was an exquisite lyrist. In
his love poems and poems of nature he



controlled beauty and propriety. He was a
‘master of satire, armed with sparkling wit,

ers, Babbitts, and super-patriots. And in
“those of his poems not consciously. fau-

arity.

£ 1954, is a comprehensive collection to that date;

teces are contained in e.e. cummings: A Miscel

all things——

a smoothness which
sings, saying

Always

says; singing. .

and small.

if this thou catch,
else missing,
{though love be a day

conveyed an intense passion in forms of

o, when necessary, the heavy club ofin‘)ny‘ © was edited by George J. Firmage and Richard S,

and invective, as in his attacks on advertis-

cous for satirical effect, he united great
elodic power with verbal precision and

Complete Poems, 1904-1952,"1989; supérsedes ..
carlier “complete” collections. Poams 19231954, ..

later volumes are 95 Poems, 1958; 100 Selected
‘Poerns, 1939; and 50 Poems, 1960. Critical prose

thy hair mostly the hours

(thoughlove be a day) .
do not fear, we will go amaying,

(though love be a day)
for which girl art thou flowers bringing?

To be thy lips is a sweet t}‘z'ihg_’

and life be nothing, it shall not stop kissing).

When God Lets My Body Be - [131

lany, 1958 (revised, 1965), edited by George J.
Firmage. F. W. Dupee and George Stade edited
Selected Letters of E. K, Curnmings, 1969. Etcetera:
The Unpublished Poems of E. E, Cummings, 1983

»

Kemnedy,
The Magic Mater: E E, Cummings, tev. ed.,

1965, is an authorized critical biography by Charles
Norman: More recent is a full and excellent biogra-
. phy by Richard S. Kennedy, Dreams in the Mirror,

1979. George Firmage edited E. F, Cumnmings: A
Bibliography, 1964.
* Critical studies include Norman Friedman, £ E,

. Cummings: The Art of His Poetry, 1960; Friedman,

E. E. Cummings: The Growth of a Writer, 1964;
Barry A. Marks, £ E Cummings, 1964; Robert
Wegner, The Pobtry and Prose of E, E. Cummings,

.1964; Bethany K. Dumas, E, £, Cummings: A Re-

membrance of Miracles, 1974; Rushworth M. Kid-
der, E, E. Cummings: An Introduction to the Poetry,
1979; and Milton A Cohen, Poet and Painter: The
Aesthetics of E. B, Cummings’s Early Work, 1987,

Thy Fingers Make Early Flowers Of

Thy fingers make early flowers of

love:

thy whitest fect cr'ié;_il)'.;":gréusti‘ay'ir‘;_g.f ;

thy moist eyes are at kisses blay{n*g,:.: 1o
whose strangeness much

t5

Death, Thee'i cali rich beyond w:shmg )

20

1923

When God Lets My Body Be
when god lets my body be

From each brave eye shall sf:fdut a tree
fruit that dangles therefrom
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- the'purpled world will dance: upon
o ‘.‘;BctWeen my, hp’ which did smg

" atose shall beget the spﬂng
.. that maidens whom passion. waste

will lay between their httie; breasts
- "'My strong fmgers beneath the snow

... Inito strenuots birds shall go
:-"my Iove waikmg in the grass

0 theirw wmgs will.touch with her face -
s :and,aﬂ the whxle shail my heart be

in ]ust— ' “ S
spring  when the wor]d is mud~ o
Tuscious the little ! :
lame balloonman

whistles E_ar and wee s
and eddieandbill come
running from marbles and

piracies and its

spring- c &

when the world is puddle-wonderful " 1
the queer’ o

old balloonman, whxstles

far and’wee ) o

and bettyandisbel come dancing.”

from hop—scotc-h and jum}i—i‘b’pe?n‘_& o 15

it’s N
“igpring
and
the

goatooted © 1 .

balloonMan ~ whistles =~
Ear . . S s

and

wee

1923



My Swegt Old Etcetera
Buffalo Bill’s.

Buffale Bill’s
defunct
who used to T
ride a watersﬁiooth'-é:ilv‘e;
* stallion’
and break onetwothreefourfwe pigeonsjustlikethat
S . Jesus

he was a hancfsome man’

and what { wanf to know is
how do you like your blueeyed boy
Mister Death

O Thou to Whom the Musical Whlte Sprmg

O Thou to whom the musical white spnng

offers her lily inextingtiishable,
taught by thy tremulous grace bravely to fling

Implacable death’s mysteriously sable o
robe from her redolent shoulders,

Thou from ‘whose
feet reincarnate song. suddenly leaping |
flameflung, mounts, inimitably to lose ; _
herself where the wet stars soft}y are keepmg

their exquisite dreams~——0 Lovel upon thy dim
shrine of intangible commemoration, . - .
(from whose faint close as some grave languorous hymn

pledged to 1ilamxtable diss1pahon
unhurried ciouds of incense Heetly roll)

i spill my brlght mcafculable soul

My Sweet Old Etcetera
my sweet old etcefera

aunt lucy diring the recent

* war, could and what e
is more did tell you just
what everybody was flghtang

for, .
my sister.’
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isabel created hundreds ™" . ¢

{and

hundreds)of socks not to
mention shirts fleaproof earwarmers

ctcetera wristers etoetera, my

mother hoped that

“iwould di€ etéeteras v T e
bravely of course my father used
to become hoarse talking about how it was _
a privilege and if only he - A T
- could meanwhile'my

self etcetera lay quietly
o in the deep mud et

cetera
celdreaming, s s e e
et
cetera, of .
Yoursmile -~
eyesknees and of your Etcetera) . .

I Sing of Olaf Glad ?nff"B_ig'“_

lisingof Olafglad and big ~ ~
whose warmest heart recoiled atwiar:

a conscientious object-or <7

his wellbelovéd colonel (trig _
westpointeér most succinctly bred) i -
_ took erring'Oldf soon in handy s -

- -but=thoughian host of ovérjoyed

noncoms (first knocking on the head

him} do through'icywaters roll .= <50

that helplessness which others:stroke  *

with brushes recently employed

anent this muddy toiletbow],

while kindred intellects evoke

allegiance per blunt instruments—

Olaf (being to all intents

a corpse and wanting any rag .- -

upon what God unto him gave)

responds,without getting annoyed

“I will not kiss your £ing flag”

straightway the silver bir&_looked grave
(departing hurriedly to shave) -

but—though all kinds of officers’

(a yearning nation’s blueeyed pride)
their passive prey did kick and curse
until for wear their clarion -




W

Somewhere I Have Never Travelled LGladly Beyond - 1] 35

voices and boots were much the worse,
and egged the firstclassprivates on,
his rectum wickedly to tease
by means of skilfully applied ; .i- . .. .
bayonets roasted hot with heatm- T 10
Olaf {upon what were once knees) G
does almost ceaselessly. repeat;
“there is some s. I will not eat”

our president, bemg of wh;ch Ly
assertions duly notified:.. . - b 0 3
threw the. yeilowsonofabltch :

mto a dungeon where he d:ed

Christ (of His mercy mﬂmte) S
i pray to: see;and Oiaf too

preponderatmgiy because - P
unless statistics liehe was - .- 5 L
more brave than me:more blond than you

: R T TR I 1931
EThere Are Any Heavens

if there are any heavens my mother will (all by herself) have
one. It will not be a pansy heaven nor.

a fragile heaven of lilies-of-the-valley but

it will be a heaven of blacicred roses.

my father will be (deep 311<e a rose o s
tall like a rose) . . i R e

standing near. my

(swaying over her e
silent) e AN o
with eyes which are really petals and see e 10

nothing with the face of 2 poet reaily which

is a flower and not 4 face wﬂ:h

hands ‘

which whisper T ' '

This is my beloved my B 15
(suddenly m sunhght Y

he will bow, o

& the whole garden will bow) o
S o 1931
Somewhere IHaveNeverTrave!led,Gladly Beyond

somewhere i have never travelled,gladly beyond
any experience;your eyes have their silence: .




