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As compared w1th other ma;or poets T.S.
Eliot] pubhshed relatively little, buthis ex-
flence “has been generally récognized
et since his first major poerm, The Waste
Land, ‘appedred in 1922. However, he al-
ways temained & controversmi figure: He
s regarded almost with reverence by a
terie of critics; his own'literary criticism
is been influential, especially in-its sup-
port of that form of poetry which employs
intellectual discipline and cultural mem-
oty in preference to more accessible and
fore. ‘sensuous’ fmisges: and emotional
suggestions. Eliot tas beer. criticized for
nRécessary obscurzty or for “authori-
tarian severity”; but numerous other gen-
poets of idéa are instrumentally more
cortiplex; and ‘his' intellectual severity
aws interest by its systermatic tradition-
ismi: Of his eraftsmanship, his integrity,
d his powes; however there has been lit-
¢ doubt. :
“Thoimas Stearns Eliot’ was, born in St
Eouis, Missouri, on- September 26; 1888,
‘of New England stock, his Eliot grandfau
her havirig gone west as-a Unitarian min-
Jster. He studied-at private acadernies, en-
‘tered’ Haivard at eighteen, ‘and there
‘attained the MiA: degree in 1910, A stu-
“dént of languages'and belles- lettres; espe-
ially the writings of the Elizabethansand
he metaphysical poets and the literature

"4, The Cathedrai of Torcello, with its fine Byzan-
- tine mosaics, on an istand in the Lagoon of Venice.
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, But to afflrm the goid thread in the pattern:

(Torcello) - o

. (Tigullio).6 T e
. To confess wrong without Josing r;ghtness e
Charity I have had sometimes,, R
 cannot make it flow thru. -
Ahttle light, like a rushlight o
‘ ‘to lead back to sp1endour

71968

._T;S..ELI()T” e
Qesstss)

of the Italian Renaissance, hie was also at-
tracted to the study of philosophy, taught
dt Harvard by such men as Irving Babbitt
and George Sdritayana. In: the winter of
1910 he went to the University of Pasis,
where he was influenced by the lectures of
the philosopher Henri Bergson. Again at
Harvard (1911-1914), he stadied Sanskrit
and otiental phliosophy in‘the graduate
school, was an- gﬁssmtant in the philosophy
department, and in summer 1914 studied
br1efly in Germany before mov;ng to Ox—
ford.

At Mezton College Oxford in l‘)l‘im
1915, he again” studied phﬂosophy In
1915 he married the daughter of a British
artist. For two years hie taughit in English
aaderties, while bringing to fruition his
first book of poems. In 1917, e pubilshed
Prufrock and- Otkier Obsérvations.” Few
poets in their first book have so prophetz—
cally suggested the direction and power of
what was to follow..“The Love Song of J.
Alfred Prufrock” still holds its place in the
development of Eliot’s poetry as a whole;
like mmiuch of his later work it concerns vari-

" ous aspects of the frustration and enfee-

blement of individual character as seen in
perspective with the decay Gf states, peo-
ples, and religious faith:

From 1918 to 1924 Eliot wasin the ser-
vice of Lioyd’s Bank in London. In-1920

5, Italian: “on the golden lane.”
6. The Bay of Tiguilio.
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his fourth volume, Poems, with “Geron-
tion as its leading poem, again developed
the same general pattern of ideas. It is re-
markable that he excluded almost no
poem of his early volumes from his later
collected works. In 1920 also appeared The

Sacred Wood, containing, among other es-
“Tradition and the Individual Tal-’

says,
ent,” the earliest statement of his aesthet-
ics. The aesthetic principle which he first
elaborated in this essay provided a useful
mstrument for modern criticism. It relates
_ primarily to the individual work of art, the

. poem conceived as a made object, an or- .

ganic thing in itseif, whose concrete ele-
ments are true correlatives of the artist’s
imagination and experience with respect
to that poem. The degree to which fusion
and- concentration . of intellect, feeling,
and experience were achieved was Eliot’s
criterion for judging the®poem. Such ideas
he developed in other essays which have
been influential in promoting the intrin-
sic analysis of poetry,

Also in 1920, Eliot began The Waste
Land, one of the major works of modern
literature. Its subject, the apparent failure
of western civilization which World War
seemed to demonstrate, set the tone of his
poetry until 1930. Such poems as “Pru-
frock” and “Gerontion” had suggested
the spiritual debility of modern individu-
als and -their -culture while in satirical
counterpoint. his - Sweeney poems had
symbolized the rising tide of anticultural
imfidelity and human baseness. It is likely
that in his abundant use of Literary refer-
ence in The Waste Lund he was influenced
by Pound, 4 closé friend whose advice,-as
Eliot declared, he followed strictly in cut-
ting and concentrating the poem. The
Waste Land is the acknowledged master-
plece of its sort. It also intreduced a
form~-the . - orchestration of related
themes in successive movements-which
he wsed again in “The Hollow Men”
(1925), Ash-Wednesday (1930}, and his
later masterpleces Four Quartets (1936»«»
1942; 1643). :

The Waste Land. appeared as a volume

in New York and Léndon in 1922, but
had been published earlier that yearin The:
Criterion, an influéntial London litera
quarterly which Eliot edited from 1922
through 1939. His second volume of criti
cism, Homage to John Dryden ( 1924}, was
much admired for its critical method. In
1925 Eliot became a member of the board
of the publishing firm now known as’
Faber and Faber, and he was long in tha
association. He collected Poems, 1909
1925 (1925). In 1927 he was confirmed in .-
the Anglican Church and became a Brit
ish subject. e

A year later, in connection with the -
publication of the critical volume For .
Lancelot Aridrewes (1928), he described -
himself as “a royalist in politics, a classicist
in literature, and an Anglo-Catholic in re-
ligion™; and he manifested an increasing
reliance upon authority and tradition. His
later poetry took a positive turn toward :
faith.in life, in strong contrast with the -
desperation 'of The Waste Land. ‘This was
demonstrated by Ash«Wedne_sday,‘ a poer
of mystical conflict between faith and
doubt, begutiful in its language if difficult
in its symbolism. In 1932, in Sweeney Ago- -
nistes, he brought Sweeney to a deserved |
and gruesome death in a strange play that
fascinates the attention by mingling peni- :
tence with musical comedy. In “The Hol-
low Men” he satirized the straw.men, the
Guy Fawkes men, whose world would end

“not with a bang, but a whimper”; also in

this per;od he produced. the “Asiel
Poerns,” 1nc§udmg the exquisite and ten-
der “Marina” (1930). Murder in the Cd:
thedral (1935),a poetic tragedy on the ber
trayal of Thomas 3 Becket, has been
successfully performed, and is a drama of
impressive spiritual power, His Collected
Poems, 1909-1935 (1936), and the cob
lected Essays, Ancient.and Modern, which
in the same year gave perspective to his
criticism, brought to an end this first pe-
riod of splntua] exploration.

Eliot’s next major accomplishment, the
Four Quartets, oniginated during his visit
to the United States (1932-1934), his first



return to his native country in seventeen
sears. During this penod he wrot€ the
gmall “Landscapes,” some of them drawn
from American scenes, which are spiritu-
ally connected with the theme of the
. Quartets. His lectures at Harvard Univer-

sity in 1932 resulted in the influential vol-
- ume The Uses of Poetry and the Uses of
- Criticism (1933). In 1934 he lectured at
" the University of Virginia, and produced
“ the study of orthodoxy and faith entitled
: After Strange Gods, A Primer of Modem

‘that he conceived the subject of “Burnt
Nozton " the first of the’ Quartets.

* discussion of the foundations of Christian
* faith, involving the nature of time, the sig-
* nificance of history, the'religious psycholm
ogy of man, and the nature of his'experi-

and metaphysical insight, to'suggest the
© actuality and meaning of such Christian
- mysteries as Incarnation and Pentecost..
To -some readers, these poems have
seemed deficient in breadth, based as they
are_upon an authoritarian tradition of
Christian philosophy; but they have been.
of unusual interest for an age desperately.
seeking to. resolve the conflict between

poems, which had ali been p:eviously pub-
lished, were brought together in Four
Quartets (1943).
. Eliot dramatized domestic life in terms
of, his philosophy. The Family Reunion
(1939) was not generally considered suc-
cessful ‘as” drama. The Cocktail Party
{1949, The Confidential Clerk (1953},
and The Elder Statesman (1958) created
inferest as exper1menta§ theater.
Fewimén of letters have been more fully
honored in their own day than T. S. Eliot;
and even those who strongly disagreed
with him séemed content with his selec-

plete Poems and Plays is a relatively small
volume, but it represents an artist whose

Heresy. Presumnably it was during this year

‘The four poems that eventually Te-
suited provide a reasoned philosophical ©

enice; most 1mportantly, pethaps, they
attempt, by means of lofty poetic feeling -

spiritual and material reality. The four:

tion for the Nobel Prize in 1948. The Com-
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ideas are large, whose craftsmanship is the
expression of artistic respons:bihty, and
whose poems represent the progressive re-
finement and illustration of his aesthetics.
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mode edited Selected: Prose of T..S. Eligt, 1975.
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The Story of a Friendship; 1947-1965, 1968, and
Robert Sencourt, . 8. Eliot: A Memoir, 1971,

F. O Matthmssen The Achievement of T. S

"Eliot, thitd edition, 1958, remains a fine intfoduc-

tion. Other useful studies are in Edmmund Wilson,
Axel’s Castle, 1931; F. R. Leavis, New Bearings in
English Poetry, 1932 R P Blackmur, The Donuble
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Study in Sources and Meaning, 1956; and Hugh
Kenner, Invisible Poet: 1. 8 Elio, 1959,
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Eliot (Writers and Cuitics; - Series), -1963; Eric
Thompson, . 8. Eliot: The Metaphysical Perspec-

“five, 1963; Genasms Jones, Approack to the Pur-
- . pose: A Study of the Poetry of T. S. Elfot, 1965;
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1966; Fei-Pai Lu, T. S, Eliot: The Dialectical Striie-
ture of His Thebry of Pogiry, 1966; Harry Blamires,
Word Unheard: A Guide through Elmt s Four Quar~
tets, 1969; E. Martm Browne, The Making of T. &
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. Elipt: An Essay on the American Magus, 1969; Rus-
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- The Love Song of J. Alfred Prufrock

8o credessi che mia risposta fosse
a persona che mai tornasse al mondo,
questd fiamma staria senza pit scosse,
Ma per cio che giammai di questo fondo
non tornd vivo aleun, #'1'edo il vere,
senza tema d'infamia i rispondo.®

Let us go then, youand I, o
When the evening is spread out against the sky =
Like a patient etherised upon a table; ‘ o
Let us go, through ceztain half-deserted streets,

The muttering retreats ' ' -

Of restless nights in one-night cheap hotels

And sawdust restaurants with oyster-shells:

Streets that follow like a tedious argument

Of insidious intent :

To lead you to an overwhelming question . . .

Oh, do not ask, What is it?’

Let us go and make our visit.

In the room the women come and go
Talking of Michelangelg?

The yellow fog? that rubs its back upon the window-panes,
The yellow smoke that rubs its muzzle on the window-panes,
Licked its tongue into the corners of the evening, '
Lingered upon the pools that stand in drains,

Let fall upon its back the soot that falls from chimneys,
Slipped by the terrace, made a sudden leap, -

And seeing that it was a soft October night, -
Curled once about the house, and fell asleep.

And indeed there will be time

For the yellow smoke that stides along the street,
Rubbing its back upon the window-panes;

There will be time, there will be time

To prepare a face to meet the faces that you meet;
There will be time to murder and create,

And time for al! the works and days® of hands
That lift and drop a question on your plate;
Time for you and time for me,

And time yet for a hundred indecisions,

And for a hundred visions and revisions,

Before the taking of a toast and tea.

6. “If I believed my answer were being made to one
who could ever return to the world, this flame
would gieam [i.e., this spirit would speak] no more:
but since, if what I hear is trae, never from this
abyss did living man return, I answer thee without
fear of infamy” (Dante, Inferng, XXVH, 61-66).
The speaker, Guido da Montefeitro, promised ab-
solution by Pope Boniface VI, advised that pre-
late how to betray and destroy the Colonna family
of Palestrina, and died uarepentant.

7. The lines suggest the futility of “arty” talk by
dilettantes. ’ -

8. The yellow (or brown) fog of the sordid city was
a familiar detail in French symbofism. See The:
Waste Land, 11 6061 with Eliot’s note, there refer-.
ring to Baundelaire. o )
9. Works and Days, by Hesiod (cighth centwry
B.C.), “fathet of Greck didactic poetry,” was a0
account of daily life and husbandry, intermingled >
with morat precepts, :
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. Iothe room the women come andigo. . ¢ ALt L3S
~ Talking of Michelangelo. . S

* And indeed there will be time Lo
‘ To wonder, ‘Do 1 dare?” and, Do | dare?

“ Time to turn back and descend the stair,? 2 0 oo e s
With a bald spot in the middle of ny hait—: . o ;

" (They will say::‘How his hair is growing thint’) -+ ERRRE :
‘My morning coat, my collar mounting firmly to the: chin, bt Tl
i My necktie rich ancf modest, but asserted by a simple- pin—-»-~l ST

' (They will say: ‘But how his arms and legs are thin!):+- L

Dol dare

“"Disturb the universe?

- 1ni a minute there is time - 7 ‘
“ For decisions and revisions which a minute will ‘ze've'r's'e:" o

For I have known them all already, known them aH_J2
* Have known the evenings, mornings, aftemoo:ls '

1 have measured out my life with coffee spoons
T know the voices dying with a dying fall*” "~
‘Beneath the music from a farther room.

'S0 how should I presurne?

And I have known the eyes already, known them all— "7 7 -
The eyes that fix you in a formulated phrase,

. And when I am formulated, sprawling on a pin,

en [ am pinned and wngglmg on the wall,

Then how should I begin .. ... oL
- To spit out all the butt—ends of 1 my days and ways?

- And how should | presume?

And I have known the arms already, known them all—
ms that are braceleted and white and bare R DT
But in the lamplight, downed with light brown haul) T

it perfume from a dress R

at makes me so digress?

Arms that lie along a table, or wrap about a shawl.
‘And should I then presume?

- And how should 1 begin?

hall I say, | have gone at dusk through narrow streets
And watched the smoke that tises from the pipes - _
flonely men in shirt-sleeves, leaning out of wmdows? e

should have been a pair of ragged claws
cx.sttlmg across the ﬂoors oE sﬂent seas. .

antes ﬁgure of the - staxrway from HeE[ to‘ ) : ’ R

(Purgatoria, XXVI, 145-148) réciirs in 3. Cf Shakespeare' Twelﬂh Nzght I BV SRR 1
tS poems; see, for example FF428 of Tke Wasre musicbe the food 6f love, play on; / Give me exdess-
d, and’ Ash-Wednésday: Part IIL-~ * ofit, that, surfeiting / Ths appetite iay sicken, and:
Echoes Laforgue s Le'C‘ f ﬁéerzque (cf 1! 54 so die. / That strain agaid! it had & dying fall>
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And the afternoon, the evening, sleeps so peacefullyl - -
Smoothed by long fingers,

Asleep . . . tired . . . or it malingers,

Stretched on the floor, here beside you and me.

Should L, after tea and cakes and ices,

Have the strength to force the moment to its crisis?

But though I have wept and fasted, wept and prayed, B T A
Though I'have seen my head (grown slightly bald) brought in upon a platter, -
I'am no prophet*—and here’s no great matter;: B P T
I have scen the moment of my greatness flicker, EIDRE
And I have seen the eternal Footman hold my-coat, and snicker,
And in short, I was afraid.

And would it have been worth it, after all,
After the cups, the marmalade, the tea, L
Among the porcelain, among some talk of you and me,
Would it have been worth while, _ :
To have bitten off the matter with a smile, |
To have squeezed the universe into a ball
To roll it toward some overwhelming question,
To say: 1am Lazarus, come from the dead,
Come back to tell you all,? I shall tell you all'—
If one, settling a pillow by'her head,

. Should say: “T'hat is not what I meant at ali,

That is not it at all’

And would it have been worth it, after ali; B
Would it have been worth while, L
After the sunsets and the dooryards and the sprinkled streets, - oo
After the novels, after the teacups, after the skirts that trail along the floor—
And this, and so much more?— o o
It is impossible to say just what I mean!
But as if a magic lantern threw the nerves in patterns on a screen: -
Would it have been worth while SR
If one, settling a pillow or throwing off a shawl,
And turning toward the window, should say:
“That is not it at all,
That is not what I meant, at all.

No! I am not Prince Hamlet,® nor was meant to be:
Am an attendant lord, one that will do

To swell a progress, start a scene.or two,-

Advise the prince; no doubt, an easy tool,
Deferential, glad to be of use, '

Politic, cautious, and meticulous;

Full of high sentence, but a bit obtuse;

4. Cf Matthew xiv: 3-11. The head of John the
Baptist was brought to Queen Herodias on a
“charger.” Prufrock is “bald,” quite usnlike John
the Baptist as represented in Richard Strauss's
opera Salome (1905) or Oscar Wilde’s play (1894)
on-which it was based, both.emphasizing the pas-
sion of Salome for the prophet. .

5. For the resurrection of Lazarus see-John xi;
1-44. Cf. the note on the epigraph to this poem.
6. In the following passage (to L. 119) the speaker,

Prufrock, indicates his own futility by comparing
himself with Hamlet and & number of other hiterary
characters. The “attendant lord” might be
Polonius, or Rosgncrantz or Guildenstern, in Hant-.
ler. Chaucet, in the Canterbury Tales, H. 303-306,
describes the speeck of the Clerk as terse, and “full:
of high sentence” (i.e., pithy wisdom). Eliot (1. 117)
employs the phrase differently, with the implicatiot
of empty pompousness. The court “Foof’ (1. 119)
was a conventional fixture of Elizabethan dramé.




Gerontion

At times, indeed, almost ridiculous— -
Aimost at times, the Fool.

jerowold ... Tgrowold.
shall wear the bottoms of my trousers ro]led

:hall I part my hair behind? Do I dare toeata peach?
Fshall wear white flannel trousers, and walk upon the beach
‘have heard the mermaids singing, each to each

dg not think that they will sing to me.

have seen them riding seaward on the waves
Combing the white hair of the waves blown back
When the wind blows the water white and Black.

We have lingered in the chambers of the sea
y sea-girls wreathed with seaweed red and brown
T111 human voices wake us, and we drown.”

Gerontion8

“Thou hast.nor youtk nor age )
But as it were an after dininer sleep
Dreaming of both. :
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Here Iam, an old man in a dry month,_

was neither at the hot gates!
Nor fought in the warm rain

itten by flies, fought,
My house is a decayed house,

pawned in some estaminet of Antwerp,

‘Rocks, toss, stonecrop, iron, merds.?
The woman keeps the kitchen, makes. tea

"duil head ; among wandy spabés

2l Accordmg to legend, the sirens had the power to
lite men to visit them. in caves beneath the sea; but
hen- their singing stopped the spell was broken,

and: the men would drown,

A cmned word, from the Greek geron “aa o!d

an.” The eplgraph is from Shakespeare, Measure

heme with The Wasre Land, for which Eliot at first
tended it to appear as an introduction (Pound’

Letters; 169-172). . .

Water (or rain) is here used as symabol of femi:ty

ehirth; see “Prufrock,” 1. 124-131, and The

Waste Land passint,

eing read to by a boy, waiting for rain. ¢

or Measure, 111, 4, 32-34: The poem is related in-

Nor knee deep in the salt marsh, heavmga cutlass, . o s

And the Jew squats on the window sill, the owner,
listered in Brussels, patched and peeled in London2 R o

The goat coughs at mght in the field overhead;

neezes at evemng, ‘poking the peévish gutter. - S
Ianoldman S et 18

1. A literal translation of the Greek word Ther-
mopyiae, the name of the pass where.three hundred
Spartans under Leonidas dei‘eated the Petstan host
of Xerxes (480 C).. =

2. The “Jew” (1. 8) then frequently symbo!mcd the
merchant class, or trade in general, long disdained
by British society as a vulgarity badely born “in
some estaminet” (shady tavern) of a continental
city;-and there disgraced (“Blistered™); but now
being made acceptable (“patched and pceled”) in
London: - .

3 French f‘or “ciung





