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woman working on the farm of the German, after she married, when she grew old
:nd when she died. She fed animal life in cows, in chickens, in pigs, in horses, in
dogs, in men. Her daughter had died in childhood and with her one son'she hadno
' arhcuiate relations. On the night when she dled she was hurryzng homeward bear—

Ezra Pound

ing on her body food for'animal life.-

Ziral life.

(1885

‘Ezia Loomis Pound was bor in Haﬂey,
1daho, on Octobe 30, 1885 -He attended
the University-of Pennsylvania and: then
‘Hamilton Coilege from' which' he “was
-gméuated in 1905. He returned to the
University of Pennsylvania for graduate
study in romance languages: He took an
MA. in 1906, spent the summer abroad,
and returned to Pennsylvama on a fellow-
shlp for another year of study. In 1908 he
again went abroad, and by 1920 regardecI
himself as @ permanent expatriate,

"By 1912, he was the author of seven
volumes which identified hirn as a distinct
poetic personality, who combined a com-
mand of thé older tradition with impres-
sive and often darmg originality. When
Harriet Monroe in 1912 issued from Chi-
€ago the prospectus for her new magazine,
Poetry: A Magazine of Verse; Pound char-
acteristically proposed himself as its for-
eign-correspondent.. -

" He was a prolific essaylst for the httle
magazines of New York, Londen, and
Paris, which then constituted a large and
exciting literary world. * He unselfishly
and persistently championed. the experi-
mental - and - often - unpopular artists
whom he approved—Antheil, the musi-

‘She died in the clearmg in the woods and even after her death coﬁtmued feedmg

i :
: " You see it is likely that, when my brother told the story, that mght whe we got
ome and my mother and sister sat listening, T did not think he got the pomt He
was too young and so was L. A thing so complete has its own beauty. - ‘
[shall not try to emphasize the point. [ am only explaining why I was dassatlshed
enand have been ever since. I speak of that only that you may understand why I
'have been 1mpelied to try to teﬂ ?:he smlple story over again. .

-'1926;;533

E’Z.’RA POUND

1972)

cian; Gaudier—Brzeska, pioneér abstrac-
tionist sculptor; killed in World War [;
and James Joyce, among others: Most im-
portant of all, perhaps, was the advice and
encouragement which: he gave to T. 5.
Eliot, who candidly acknowledged: the
value of Pound’s.assistance in the final re-
vision of The Waste Land-and in ¢onnec-
tion with other poems of that period: Both
poets of independent power and interests,
they became the early leaders in restoring
to poetry the use of literary referenceasan
imaginative instrument. Such.referential
figures of speech.assume that poet.and
reader share. a common cultural inheri-
tance: In the present ‘age of:increasing
complexity, diffuseness; and specializa-
tion of knowledge,:both Pound-and Eliot
required of their readers a familiasity with
the classics, the productions of the Italian
and English Renaissance, and spécialized
areas of continental literature, including
the works of the French symbolists. Aftér
The Waste Land (1922), Eliot’s poetry: be-
came somewhat less.difficult ini‘this re-
spect, while Pound’s continued to draw
fundamentally. upon his formidably re-
condite culture:A large part: of his work
consists of “reconstructions” in modemn
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English of poems from earlier literatures,
chiefly Greek, Latin, Italian, Provengal,
and Chinese. He- called the often-ex-
panded volume of his poems his Persone,
or “masks,” referring to the conventional-
ized masks of the Greek drama.

Final obstacles for the reader include
the violence of Pound’s distrust of capital-
ism, his anti-Semitism, and his aHeglance
to the utopian concept of “social credit.”

Nevertheless, -Hugh Selwyn Mauberley -

(1920} considered as a satire of the
materialistic forces involved in World
War 1, is a masterpiece. In The Cantos,
which ke began to publish in 1917, the sat-
ire became intensified. The progressive
series, exceeding the proposed limit of
one hundred poems, are loosely con-
nected cantos dealing with the wreck of
civilizations by reason of the infidelity of
humanity in the three epochs—the an-
cient -world, the Renaissance, and the
modern period. With The Pisan Cantos of
1948 and Section: Rock Drill (1955), Can-
tos1to XCVhad all been published except
for two. By 1959 they numbered CIX. By
1969 another “eight’ “Dratts and Frag-
ments” ‘had’ appeared, and also a final
canto, CXX: A considerable number con-
tain lyrical passages of genuine power;
they are in places supremely witty, and
many. - of 'their topical references are
shrewd and valuable. But their complexity
renders them .controversial. Somewhat
resemnbling Finnegans Wake in structure,
Pound’s vast poem now has a position
similar to that of Joyce’s works as critical
scholarship has developed a voluminous
commentary concerning The - Cantos,
which employs a complex association of
scholarly lore, anthropology, modern his-
tory and personages, private history and
witticisms, and obscure literary interpola-
tions in various languages, melucimg Chi-
nese ideograms.

‘In 1924 Pound left Paris for Rapalio,
Italy, attracted by Mussolini’s faithless
promises ‘of democratic state socialism.
During World War 11, Pound, on behalf
of the Italian government, conducted
radio broadcasts beamed at the Ameri-

After the treason charges were dismissed -

can troops. He was returned to ‘the
United States as a citizen accused of
treason, but on examination he was dé-
clared insane.and committed to St. Eli.
zabeths Hospital in Washington, D.C.

in 1958, Pound retumned to ltaly, where
he died fa 1972. -

Pound’s ¢arly poetzy, through 1912, is collected
in Michael King, ed., Collected Early Poems of
Ezra Pound, 1976, Principal eariier individual .

- volumes are 4 Lume Spénto, 1908; 4 Quinzaine for

This Yule, 1908; Personae, 1909, reprinted and en-
larged, 1913 to 1926; Exultations, 1909; Provenge,

1910, selected poems; Canzoni, 1911; The Sonnets
and Ballate of Guido Cavaleanti, 1912; Ripostes,

London, 1912, Boston, 1913, new edition, London,

1915; Personce and Exulations, 1913; Cathay,

1915; Lustra, London, 1916, New York, 1917; Quie
Panper Amavi, undated, ca. 1919, containing
“Homage to Sextus Propertius” and Cantos F-11T;
Hugh Selwyn Mauberley, 1920; Umbra, 1920, a col-
lection froth previous voltumes; Foems 1918-1921,
1921; Personae: The Collected Poerns, 1926 (revised
edition, 1949); and Homage fo Sextus Propertius,

new edition, 1934, T. 8. Eliot first edited a Selected
Poems in 1928, of which the newest edition is 1959,
a New York Selected Poems was issued in 1949 and
1957, ‘More early poetry appears in ‘Normat
Holmes Pearson and Michasl King, eds:, End.to
Torment: A Memoir of Ezra Pound by H. D with
the Poems from “Hilda's Book" by Ezra Pormd

1979, .

Publication of The Cantos began when Poetry: A
Magazine af Verse printed one in each of three
issues, June fo August, 1917, collected as “Three
Cantos” in the New York edition of Lustra, 1917.

Their number was gradually increased, with revi-
sion and rearrangement, in several volumes: The
Pisan Cantos, LXXT to LXXXV, 1948, the collec-

tion of the eighty-fivein The Cantos of Ezra Pound,

1948, and Cartes, 1954, Section: Rock Drill, 1955,
brought the number to ninety-five, and Thrones,
1959, to one hundred and nine, collected in The
Cantos, 1970. Pound’s {ranslation of Sophokles’
Women of Trachis eppeared in 1957, See also The
Transiations of Ezra Pound, ed. by Hugh Kenner
(parallel toxts), 1954, 1963. Drafts and Fragments of
Cantos CX-CXVIT appeareé in 1969, and Selected
Cantes in 1970,

Pound’s voluminous prose contains some stimu-
tating critical work. Typical volumes are Gaudier-
Brzeska, 1910, a biography; Pavannes and Divi-
sions, 1918; Iustigavions, 1920; Indiscretions
(autobiographical), 1923; The ABC of Reading,
1934; Culture, 1938; Money Pamphiets by Pound,
1950-1952; Pavannes and Divagations, 1958; and
The Lx'remry Essays of Ezra Pound, 1954, edited by
T. S. Eliot. The Letters of Exra Pound, 19071941
was edited by D. D. Paige in 1950, Pound / Joyee:
Letters and Essays was edited by Forrest Read in
1967. Pound/Ford: The Story of a Literary Friend-
ship, ed. Brita Lindberg-Seyersted, 1982, contains
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And all arrogance of earthen riches, -
There come now no kings nor Caesars -
Nor gold-giving lords like those gone
Howe'er in mirth most magnified, - R _
Whoe'er lived in life most lordhest,.» - -~ o s 85
Drear all this excellence, delights undurable‘ : '
Waneth the watch, but the world holdeth,
Tomb hideth trouble. The blade is layed low “
“Earthly glory ageth and seareth. - -~ ne
No man at'all going the earth’s gait; SRR T 9
But age fares against him, his face paleth, - D 5
Grey-haired he groaneth, knows gone compamons -
Lordly men, are to eaith o’ergiven,
Nor may he then the flesh-cover, whose life ceaseth
Nor eat the sweet nor feel the sorry® =~~~ o 95 ;
Nor stir harid not think in mid heast, ‘ ‘
And though he strew the grave with gold
His born brothers, their buried bodxes i
Be an unlikely treasure hoard.

R 1912
A Virginal - |

No, no! Go from me, 1 have Ieft her ]ateiy

1will not spoil my sheath with lesser bnghtness

For my sutrounding air has a-new lightness;

Slight are her arms, yet they have bound me stral’dy L
And left me cloaked as with a gauze of wther; | . 5
As with sweet leaves; as with a subtle clearness. ; "
Oh, I have picked up magic in herneamess .
To sheathe me half in half the things that sheathe her
No, no! Go from me. [ have still the flavour, o
Soft as spring wind that’s come from birchen bowers, . . 10
Green come the shoots, aye April in the branches, ~
As winter’s wound w1th her slezghf: hand she staunches L
Hath of the trees a likeness of the savour: . .
As white their bark, so white th:s lady shours. .

| | 1912
“The RiVéf«'Merchafat’s_:Wife: A Lett¢f9"_ 5":'

While my hair was still cut stralght actoss my f Eorehea&
1 played about the front gate, pulling flowers.

You came by on bamboo stilts, playing horse,

You walked about my seat, playmg with blue plums, B
And we went on living in the village of Chokan: = . 5
Two small people, without dislike or suspicion. .

At fourteen | married My.i;ord '}'fou.
1never Eaughed belng bashful.

8. Le., feel pain or sorrow. transliterations in the papers of Ernest Fenollosa
9. Adapted from the Chinese of Li Po (700’?-762) (1853-1908), American ommtahst o
known as Rihaku in Japanese. Pound worked from
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Lowering my head 1lodked at the wall.- -
Called to, a thousand times, I never looked back.

At fifteen | stopped scowhng, ST
I desired my dust to be mingled with yours
Forever and forever and forever.

Why should [ climb the look out?

At sixteen you departed, -

You went into far Ku-to-en, by the river of swirling eddies,
And you have been gone five months.

The monkeys make sorrowful noise overhead.

You dragged your feet whenyou went out.

*By the gate now, the moss is grown, the different mosses,
Too deep to clear them away!

The leaves fall early this autumn, in wind. .

The paired butterflies are already yellow with August
Over the grass in the West garden;

They hurt me. I grow older.

If you are coming down through the narrows oE the river Kiang,
Please let me khow beforehand; :

And I will come out fomeetyou -

As far as Cho~fu Sa S

I have detested you long énough. |
"1 come to you as a grown child .
‘Who has had a pig-headed father
I am old enough now to-make fr:ends., ‘
It was you that broke the new wood, .
. Now is a timie for.carving. - R h
We have one'sap and on¢ root———“ R R R
. Leét there be commerce between us. .

1007
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" I'makea pact thh you, Walt Wh1tmanmw e T e,

'_:;:115_'1'6
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Ina S_ta_tion.'of ,th_e’Me:t’rol ’

The apparition of these faces in the crowd;
Petals on a wet, black bough. '

1916

Hugh Seiwyn Maubeérley? -

LIFE AND CONTACTS

Vocat Astus-in Unibram?

E P :

—NEMESEANUS EC, IV,

Ode pour L’Electioﬁ_.de son Sépulchre?

For three years, out of key with his time,
He strove to resuscitate the dead art

Of poetry; to maintain “The sublime”s
In the old sense. Wrong from the start—

No hardly, but, seeing he had been born 5
In a half-savage country, out of date;

I. The Paris subway.

2. Eliot called this “a document of an epoch’”; it is
also, in part, a summation of Fzra Pound’s experi-
ence with the epoch climaxed by the First World
War. The thirteen satiric lyrics of this poemi reflect
his alienation against the crass tendencies of the
American fin de siécle and English Victorianism-—
especially its prudential morality in suppott of ma-
terial “progress.” He soupht the creative fresdom
of the artist and originality, with due respect for the
accumulated eulture, both westers and oriental, A

good analysis of this poem in detail is John T
Espey, Ezra Pound's Mauberley, Berkeley, 1955, As -

Pound told Felix Schelling in a letter to this favorite
‘teacher at Pennsylvania, “I'm no more Mauberley
than Eliot is Prufrock. ‘Mauberley’ is a mere sur-
face, * * * an attempt to condense the James
novel.” The five short fyrics of the 1920 “Mauber-
ley” are less impressive than this first cycle. Several
of the same motivations are carried over, but the
action is reversed, since Mauberley, unlike Pound,
is early done to death by age. The present poem,
“Hugh Selwyn Mauberley: Life and Contacts,”
achieves independent wnity for its purpose in the
carefully ordered sequence of “contacts.”

The text here reproduced is that of the first edi-
tion: The Ovid Press, 43 Belsege Street, London,
1920, This appeared in two hundred copies and in
two forms with identical texts (confirmed by com-

+ paring one of each form in the Library of the Uni-
versity of Pennsylvania), Qur footnotes show both
the original text and the few revisions Pound au-
thotized. For commentary on the text see, besides

Espey, Medern Poetry, edited by Kimon Friar an

~J M. Brinain (19513 “Pound’s Notes on ‘Mauber-

ey . :
3. Latin, meaning “Heat summons us unto the |

" shadow.” Of Nemesianus (. A.D. 283), the Roman -
“author of this line, little survives except his four

. Eclogues. This epigraph was omitted in Pound’s .
. Selected Poems, 1949,

‘4. “E.'P. Ode on the Choice of His Tomb.” ¢ |
Pierre de Ronsard, Qdes, Book IV, L Election de¢

. son sépulchre, Ronsard’s cool detachment and pei- .

spective were attractive to Pound. Cf also St &
phane Mallirm®s “Le Tombean d'Edgar Poe”
But obviously, Pound’s initials also are “EP.";and -
it this first-edition text he printed them Conspicy- .
ously on 2 line alone and off center to emphasize,
as it were, that the letters just below each, in the
title fine, gave the “E. p.” signature in fower case.
Espey (sec note 2) argues convincingly frorm textual .-
evidence {pp, 16-20) that Pound himself is the sab
Ject only in the first poem, headed, “Ode™" that the
“Ode,*’ written ronically in the thiré person as the
age’s judgment of Pound, ends with his Kterary
death. Cf. 1l. 18-19 and footnote. Mallarmé’s poent
containg the line, Donner un sens plus pur aux mols .
de la tribu, which Eliot paraphrased, in Little Gid-
ding, as, “'To purify the dialect of the tribe.” Pound
shared this aim and gave expression to it in the first
two sections of “Hugh Selwyn Mauberley.”

5. Achievement of “the sublime” (¢f, Longinus of
Kant) involved a choice of Hterary materials and
style of exalted spiritual significance. :




